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This must obviously be sought, not in the levelling
up—or levelling down—of poetic creation ; but in
a development in the mind of the beholder, a widening
of appreciation, a greater catholicity of outlook—
something, indeed, which was essentially fostered
by Romantic individualism. May we not be moving
towards a new conception—a new formula of
cosmopolitanism? May we not aspire to a mutual
acceptance and appreciation of the great writers of
other nations, without demanding that basis of
common aesthetic and ethic values which was formerly
regarded as the only passport to cosmopolitan
significance ?
Let me take as an example, one of the greatest
spiritual forces of the later nineteenth century:
Henrik Ibsen. No one would claim Ibsen as a
cosmopolitan in the old eighteenth-century sense;
he is far too deeply rooted in his own Norwegian
mother earth. Yet there are certain aspects—perhaps
more than are generally recognized—in which Ibsen
is a cosmopolitan. He came much into contact
with the big world outside Norway : lived for many
years of his life in Germany, Austria and Italy. But
it is usually said that he held remarkably aloof from
the literary currents in which he was placed. This
may be true of his final years, the years of his last
three or four social dramas; but it was not always
true.
In his early days, Ibsen lived, we might say, cosmo-
politanly, in the milieu of Romanticism—even if his
romanticism reached him at second hand through
Denmark. He was seized, at a critical turning-point
of his life, by the revolutionary idea of the rights of
the individual personality, which a great Danish
thinker, Soren Kierkegaard, in advance of his European
compeers, had formulated in his mysterious, poetic,
cryptic books ; and these ideas had, in Germany
too, been embodied in poetic form by one of the
deepest of German dramatic poets, Friedrich Hebbel.

